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Please let me keep this memory,
just this one

From Eternal Sunshine of the Spotless Mind (2004)

Joel decides to erase the memories of his former lover,
Clementine. Lacuna Inc., a company that specializes in
erasing memories, meticulously maps Joel’s brain, tracing
every record and object tied to Clementine, and proceeds
to erase the memories at their precise locations. Yet, as the
memories begin to fade, Joel's emotions resist the erasure,
and he wakes up. Lee Wan's Random Access Memory

3: Record and Memory explores the transformations in
art and human existence brought forth by the objective
records of the past, the subjective memories entwined
within them, and the boundless technologies of data
accumulation. Though perhaps an ambitious comparison,
Eternal Sunshine of the Spotless Mind forms a delicate
connection, weaving together threads of record and
memory, objectivity and subjectivity, technology and
reality in a way that is both profoundly resonant and
inescapably fitting to this exhibition.

Lee Wan is an artist whose practice deeply
interrogates the relationship between humans, artists,
and labor within the framework of the capitalist system,
thoughtfully examining society, history, and the economy.
His exploration of human existence is expressed in his
own unique language, from multiple perspectives —
unconfined by subject, medium, or form. This freedom
of expression opens up the possibility of diverse
interpretations. Among many ways to approach his work,
Lee Wan'’s creations find their most fitting context at The
House of Woonkyung. This residence, once home to
Woonkyung Lee Chaihyung — the Speaker of the National
Assembly during the turbulent decades of postwar Korean
history from the 1950s to the 1980s — now stands as a
memorial hall. After Woonkyung(pseudonym of Lee
Chaihyung)'s passing, a foundation was established to
preserve his records and belongings, sustaining not only
his personal memory but also a chapter of postmodern
history. The era in which Woonkyung lived was marked
by rapid transformation following the devastation of
the Korean War, a period defined by national economic
developments and their accompanying side effects.

The keyword that runs through Lee Wan's body
of work is ‘system,’ an inevitable framework imposed
upon modernizing societies throughout human history.
Particularly following the Industrial Revolution, capitalism
has prioritized efficiency in all aspects, with the system
being the very mechanism that made this possible.
Lee Wan has delved into the world governed by this
system, seeking to understand it through an artist’s
lens. His work starkly reveals the process by which
human beings become objectified and commodified,
critically examining the drive toward standardization
and globalization in the name of efficiency. Through this

process, Lee Wan has identified homogeneity, identity,
and human alienation as critical side effects that have
become fundamental issues of modern history. The House
of Woonkyung can serve as a crucial historical backdrop
for Lee Wan's body of work over the years, acting as a
tangible representation of these themes.

After the pandemic, the world has entered a new
phase marked by restricted movement and widespread
individual isolation. Despite the pervasive sense of
anxiety, advancements in technology simultaneously
dismantled the boundaries within the virtual world.
Isolated individuals faced the paradox of forming
new relationships and accessing the vast reservoir of
humanity’s accumulated knowledge in this digital space.
The artist explores this post-pandemic transformation
through his Random Access Memory series, beginning
in 2022. By focusing on computer technology rooted
in Random Access Memory (RAM), he examines the
profound changes in human life and art brought about
by these technological advancements. RAM is a volatile
memory device that allows users to freely read, write,
and delete contents — the data often vanishes entirely
when the power is turned off. For years, the artist has
been collecting meaningful records, such as objects,
articles, magazines, photos, videos, and sounds, all
curated according to his own criteria. This approach
was prominently featured in the 2017 Korean Pavilion
at the Venice Biennale with Mr. K and the Collection of
Korean History (2017). Perhaps RAM symbolizes the
artist’s practice of assembling and editing the fragments
of memory. In this context, The House of Woonkyung, the
venue for this exhibition, might itself be seen as RAM.
Just as the memories stored in RAM disappear when the
exhibition ends, so too will this exhibition vanish, and
the records will be relocated. A new set of memories and
records will then inhabit this space, creating fresh stories.

Joel and Clementine sought to erase the scars of their
love, but instead, the memories lingered — not erased, but
overwritten with new echoes of love.

Woo Hyesoo held the position of Chief Curator at
Leeum Museum of Art until 2019, and later served
as Deputy Director at the Amorepacific Museum
of Art until 2022. Throughout her distinguished
career, she curated several significant exhibitions,
including Choi Jeong Hwa: You Are My Home
(2022), Andreas Gursky (2021), Olafur Eliasson:
The Parliament of Possibilities (2016), and

Do Ho Suh: Home Within Home (2012).
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01 Everyone lives on while dying away. Every-one,
animate or inanimate, exists at a certain point by expiring
eventually, plastically too. Living is dying, as everyone
understands. And here is an artist who meditates on
this ongoing paradox of life and death by mediating
between the two overlapping points of dis/appearance
where one turns into the other one and so on. This
artist that dwells on and deals with this aporetic knot
in the passage of time, this existential contradiction of
life in death and death in life is named Lee Wan, and
this time, his exhibition explores tidal intersections
between recollecting—a life lived as remembered—
and recording—a life logged through archival
documentation—Dby interactively reanimating collections
at a beautiful old mansion at the heart of Seoul, Korea.

02 Lee Wan, the media artist, is a mediator who reads
and connects signs of the times. Signs are “signifieds”
showcased in signifiers in transit, as in a display window
or a coffin. For Lee Wan, signs are mediatic signals
to be decoded and retransmitted. Signs, everywhere,
show themselves in everything and everyone in and
around us. Take note of this self-referentiality (selfness
7] & gi) structuring the very act and notion of writing,
scripting, or recording (7] 32 gi), the character common
&) and recording (7] 5C8%),
also description (7] &gidt). To archive/scribe/write is

to remembrance (7]< 22

to trace the selfness, it-just-happens-ness, of occurring
events by some other means, prosthetically. A pen and
paper, camera, voice recorder, computer, or any such
inscriptive tools function like a train that follows the
passage of time by staying on its track or at times getting
derailed, also accordingly.

03 Some signals become significant in the eyes, ears,
and hands of the child in us, the one who still senses
“it,” the immeasurably, languidly signified. Through Lee
Wan, the artist’s meticulous touch, the once-bold child’s
playroom becomes a balding man’s living room, a display
room-cum-interplay zone, and everyone is invited to this
workroom for meaningless meaning-makers, roamers,
flaneurs, imaginative and imaginary. Plug and unplug
and play and pray as you wish. Time flies and flies around
almost counterclockwise when artmaking happens and
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happens in the form of countermaking, and in the age
of disaster capitalism on speed such a contrarian gesture
can be quite quietly pointy.

04 Every-one, including this one, timeflies in transit,
one way or another. Moving between two stations of
time, “shuttling between remembering and recording”
(Lee Wan in a private conversation), before we know it
(olx=A), we, our bodies too, become timeflies (o= A}

“a certain bird”). Time flies, and timeflies (o= A}) too fly
in and out across infinite layers of time in a long blink

of an eye (ef=Al)). Such is a punceptual signal | have
received from the three pairs of birds in the show poised
in three zones, one in a “traditional” room, another

in a “westernized” salon, and the last one, out in the
garden, each allegorized in a transmigratory translation
of spacetime in motion. No process is over, and no one is
gone gone or done done, even if we think we might just
be products placed somewhere, stuck there forever. The
birds, so stationed, will fly away within long seconds,
and Lee Wan’s work too leaves, and is left, with that bird.

05 Artmaking is space-making in time, and aesthetic
spacing is mimacro in its scale, both micro and macro. In
a place such as Korea, the land of mourning calm, where
the stony presence of Confucian gentlemanly time rhymes
and reasons with a staccato amnesia of the turbulent,
traumatic past, one could imagine how a socially
engaged, analytically minded artist could become
something of a dissectologist, one who does jigsaw
puzzles with expert patience. This time, Lee Wan has
sorted through and pieced together numerous archival
materials from the life of Lee Chaihyung (1914-1992),
one of the most iconic postwar figures of Korean politics.
Lee Wan is inserting into Woonkyung’s old mansion a
window into the dynamic, intergenerational family life
centered around its fondly remembered patriarch.

06 Timeflies fly through the world of ConneXus, us
connected in a nexus. Mr. Lee (x2), and even Ms. Lee
here, remain connexus-ed just like that, even loosely
and distantly. ConneXus in this mode of fluxus is akin to
Zhuangzi’s butterfly that dreams or Zhuangzi’s dreamer
who butterflies. All of their identities, mingled and
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mixed and networked together, remain open to self-
differentiating rhythms and self-transformative vibrations,
ancient or future.

07 Showcasing is a curatorial act of framing, with
which the ordinary often gets redisplayed extraordinarily.
True, data is getting big and bigger now in the age of
artificial intelligence, and very soon, even before the
age begins to age, algorithms might take over such
curatorial tasks of “selection” (a meaning of curation)
more structurally, one wonders, as they can sort out all
the relevant data much more quickly, accurately, and
thoroughly, often with more eye-opening randomness
and unprecedented extensivity. Sure, very helpful,
even very promising, yet can data care too or take care
of itself? (Another meaning of curation). Artful, rather
than artificial, interactions in and with this world would
require metadataological propensity and perspicuity more
pressingly than ever, a sort of A(esthetically) I(ntelligent)
agency implicit in curatorial intuition and insight that
would have—at least for the time being—a better
embodied and embedded sense of ways to defamiliarize
the familiar and to coordinate the ordinary-extra.

08 | sense in the ongoing work of Lee Wan such
durationally sustained moments of and movements
toward “ADDA ADDA,” Analog-Digital Digital-

Analog conversion or, more specifically, conneXus

(with conneXus converting and connecting terms and
idioms of conversations) x2, a constant, communicative
bidirectional conversion of the otherwise reciprocally
inaccessible two signals. Constant modal switching

back and forth between online and offline in eventual
continuum, “ADDA ADDA” is an acronymic tag | have
come up with for my own methodological needs and self-
understanding as a digital migrant stretched between dual
platforms researching online and offline. I also see this
kind of process-oriented, pan (“plate” in Korean as well)-
blended approach in Lee Wan’s various multifaceted
projects, many of which are performative meditations

on the otherworldly precision and resilience of time,
historically embodied and layered temporality. If it is still
not just the size that matters, what would it be that matters
the most? Remember that double “heart” (T}-&- (), the
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reinscribed hearty membrane in “re-membering” ({&)?!

09 Every single one matters then—synthetically,
synesthetically, symphonically, time after time.

Lee Kyoo, also known as Q, is a Professor of Philosophy at the
City University of New York. She is a philosopher, writer, critic
and curator. She is the author of Reading Decartes Otherwise
and a forthcoming coming book on visual philopoetics.

This year, she served as an international advisor for the 30th
Anniversary Exhibition Celebrating the Korean Pavilion at the
Venice Art Biennale, 1995-2024. She previously held a position
as the Editorial Manager for Kim Yunchul’s CYRE in 2022.
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Facing Directions, 2022, mixed media, dimensions variable.
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Awakened Object-Kellogg Corn Flakes, 2022, acrylic on
canvas, 160x130cm.
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Bird_Oil Painting Ver., 2024, resin, 40x70x70cm.

Bird_Neon Pink Color Ver., 2024, resin, 40x70x70c
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Bird_Oriental Painting Ver., 2024, resin, 40x70x70cm.
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0 %2 LHYE 2lsto] For a Better Tomorrow, 2016, resin, 60x60x60cm.
1960-70'ACH $t=32| FHUAICH MR M A|TIS SHISHH HAZ ALEUE T2 O7HCE 0|0|X|E xHshAdst =24 11 B3| CHEF| 2T JSE XE
M=o 2 7t 2t 2let &g MEQI 0|, 2017'F H|L|AH|AIH ]| St=2t MA|O| M= X ZZIC 2 EEIUCE O] ZE2 HA|0f| 2t ZZM HY D=
stot (ZA=2H|H| Az 2018)0M = (HS B2 LHYS 2Istof_2lztof| chst MEH of|%)0|2t= £XIE Hol ot X| =0l AFEH S MAsH= J2|EE,
OjHL| HZ20l= CIXE AdEE AESH= THE S MA 'ERACE O|H HAOM = =2 Y= 2 HI® 5222 ST 0[2HE W26t StH, Ltof7} ChFst

siMol 7HsdE o =1 ULk

<22 of2i= 2AHAHME LoH=ECE 53



Billboard, 2024, acrylic on canvas, 180x300cm.
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AMAET E2EHE Current Affairs Talk Show-Good Questions, 2024, single-channel video, dimensions variable.
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Clouds Shroud the Sun and Bring Rain, 2024, sound installation, 16 speakers, dimensions

variable. by ZIgM.
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Bookshelf of Records and Memories, 2024, wooden bookshelf, mixed
media, 40x270x200cm.
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Archive-Lee Chaihyung (1914-1992), 2024, mixed media, dimensions variable.
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Mixed Media 1~16, 2024, mixed media, dimensions

variable.
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mlo]= oI Fz|o}-FA Made in Korea-Straw Shoes, 2015, straw shoes, single-channel video, dimensions variable.
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Plates 62

o|ok7|st= HEg Talking Rock, 2024, robotics, sound media, 30x25x60cm.
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olof7|ol= &= Talking Crock, 2024, robotics, sound media, 20x20x20cm.
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